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LAGE LUND, WILL VINSON,
ORLANDO LE FLEMING
OWL Trio

WillVinson, st saxophone; Lage Lund,lectric
guitar Orlando e Fleming,bass
Losen LOS 1232 (CDY. 2013, Jimmy Katz, prod, en.
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“Thisalbum is as luxurian and seduc-
tive an example of chamber jazz as you
will hear this year. Lage Lund, from.
Norway, stands out in the new gencra-
tion of jazz guitarists. He isless cdgy
chan most of his peers, with a classic,
pristne, glowing sound. His modernity
comes from the radical freshness of

his ideas about lyricism. Will Vinson
and Orlando le Fleming, both from
England, are not well known but will
be. Vinson’s alto-saxophone tone is as.
shamelessly carnal and decadent.as Paul
Desmonds
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OWL Trio s ear candy with depth
and substance. These guys are restless,
creative explorers. When they do
standards like “Yesterdays” and “From
This Moment On,” they use them pardly
as intermittent melodics, but more as
cultural reference points and atdtudes
about certain kinds of gendl swing.

There are also srange,
hypnotic ensemble onginals, like
“Churchgoing” It is an obsessive

cle based on  single repeated note
from cach playe, in the starkest; most
minimal counterpoint.

Jimmy Katz is probably the
preeminent living jazz phorographer
He has undertaken a second carcer
as  recording engineer. He recorded
OWL Trio, without an audience,
in the Hirsch Center for the Arts
in Brooklyn, a former church, He
uses exotic condenser microphones,
positions musicians carcfully, and
requires them to play in balance. His
achievement here in capruring the
sound of a band and the sound of
room is extraordinary:

OWL Trio can be obtained from
distribution13.com. ~Themas Conrad
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